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The 22nd Annual WTUL Rock-On Survival Marathon 


Once again it’s time for three solid days of requested music on 
WTUL. The 22nd Annual Rock-On Survival Marathon is just 
around the corner and promises to be the quad event of the year. 

On the weekend of April 4-5, WTUL will take over the 
University Center Quad to present a festival of live band perfor- 
mances and craft displays. The bands are all local favorites that play 
continuously from morning till dark on Saturday and Sunday. The 
craftwork includes everything from hats to tapestries peddled by 
local merchants from booths around the quad. Marathon souvenirs, 
from T-shirts to key chains, are also available. The event draws 
large numbers of community residents as well as university stu- 
dents, providing an ideal cross-section of the local population. 
Marathon holds something exciting for everyone, no matter what 
age or style. 

The term Marathon comes from the aforementioned three days 
of requests on WTUL. Three DJ’s are chosen by the WTUL airstaff 
to tackle a 24-hour “marathon” shift during which the DJ plays only 
requests called in by the listening public— requests accompanied 
by monetary pledges to keep WTUL on the air. Pledge amounts are 
standardized by either a whole album, half album, or an individual 
song. The donations from these pledges have helped WTUL not 
only to stay on the air, but also to gradually acquire new equipment 
and make renovations and improvements. The Marathon DJ’s are 
the cornerstone of the operation and control airplay from a booth 
located on the edge of the quad, so if your requests do not get played, 
you know where to find them. 

Another aspect of Marathon is the club shows. In the week 
following Marathon, WTUL will present live shows at local clubs 
including Tipitina’s, the Howlin’ Wolf, the R.C. Bridge Lounge, 
and the Maple Leaf. These performances highlight bands from 
outside the city and offer an additional atmosphere for the celebra- 
tion of Marathon aside from lounging on the quad. The club shows 
are organized by genre of music, featuring a different type each 
night. The Monday after Marathon weekend also features the 
Marathon ‘TUL Box show which is always immense. The exact 
club dates and bands were not ready at press time, so listen to 
WTUL for updates. 

Overall, Marathon provides a way for WTUL to give some- 
thing back to the public for their support, both during the Marathon 
fundraiser and the rest of the year. The weekend on the Quad, all- 
request airplay, and club shows all make Marathon a unique 


experience for all involved. With the recent decline of TUCP's 
TGIF presentations, not only in frequency but also in quality and 
attendance, WTUL’s Marathon provides the main outlet for local 
acts to perform live on our campus. So turn off that TV (after all, 
Cops will eventually be in reruns!), come out and join the fun on 
April 4-5 on the quad, and the week after for the club shows. 
-Kevin M. Logue 


PHOTO CREDIT: PAULA OUDER 
1991 Marathon DJ Les Funtleyder (|) plays pledge requests with the help of 
Kerry Chausmer. Last year's Marathon attracted one of the largest crowds 
ever, and for the first time featured a spacewalk for the kids. 


A personal view 


This is my senior year at good old Tulane. I’ve seen three 
Marathons so far, this will be my fourth. That may not amount to 
much compared to the 21 Marathons that WTUL has put on, but I 
figure it’s enough to write a decent article about it. 

You know, the Annual Rock-on Survival Marathon is kinda 

(continued on page 2) 
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(Reflections, from page 1) 

like an alternative Jazzfest or maybe even 
like a mini-progressive Mardi Gras. I mean, 
what can I say to someone who has never 
experienced the magic? I remember from 
years past all the zany, madcap and not to 
mention indulgent activities of all those 
sweaty, scantily-clad bodies out on the U.C. 
Quad soaking in the sun, the music and the 
beer. But watching all the cool bands (see 
inside for a complete schedule), drinking 
and staring at/scamming on members of the 
opposite sex are only a few of the exciting 
activities, although they are a big part of the 
merriment. I remember three years ago Art 
and Ed, later to become the hardcore DJs, 
were laying all over the benches, grinning 
like madmen, and talking about going to the 
Marathon hardcore show later that night. I 
don’tremember whoit was that year, butI do 
remember that last year it was Naked Raygun, 
and the year before it was Fugazi, both of 
which were incredible shows. 

But, as I was saying there is a lot of other 
stuff going on, like arts and crafts by local 
artisans. Last year one of the vendors was 
the lady who makes all those really cool hats 
that everyone is starting to wear. You know 
the ones, with weird patterns and really big 
floppy parts and feathers, ribbons and all 
sorts of little trinkets attached. Those Jamai- 
can-type guys are always out there too, sell- 
ing incense, friendship bracelets and those 
woven African hats. There is always a lot of 
great food too. I mean, no Commander’s 
Palace-type stuff but real food like po-boys, 
burgers ‘n’ dogs, pizza, and of course craw- 
fish, whichis the perfect accompaniment for 
beer. Yeah, you just can’t forget the beer for 
an outdoor fiesta like this. 

(continued, next page) 
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WTUL's Top 40 


. Howard Shore and Ornette Coleman 


- Naked Lunch Soundtrack 


. Rollins Band - The End of Silence 
. Green Day - Kerplunk 
. Disposable Heroes of Hypocrisy - 


“Language of Violence” 


. Cranes - Wings of Joy 
. The Young Gods - T.V. Sky 
. Various Artists - Dope, Guns N’ 


Fucking in the Streets Vols. 4-7 


. Wiseblood - PTTM 

. YoLa Tengo - May I Sing With Me? 
. Plaid - Dead To the World 

. Outback - Dance the Devil Away 

. The Wedding Present - Seamonsters 
. John Moran - The Manson Family— 


An Opera 


. Firehose - Live Totem Pole EP 
. Anne Dudley and Jaz Coleman - 


Songs From the Victorious City 


. Lush - Spooky 
. Curve - Doppelganger 
. Treepeople - Something Vicious.../ 


Time Whore 


. Old - Lo Flux Tube 
. Boogie Down Productions - Sex and 


Violence 


. Earwig - Subtract 
. Various Artists - Psychic TV Pre- 


sents: Ultrahouse 


. Cows - Cunning Stunts 

. Afghan Whigs - Congregation 

. The Jazz Butcher - Condition Blue 
. Various Artists - Guitarrorists 

. Dirty Dozen Brass Band - Open Up... 
. Joy Ride - Johnny Bravo 

. The Smugglers - At Marineland 

. Mighty Mighty Boss Tones - More 


Noise and Other Disturbances 


. Swell -...Well? 

. KMFDM - Money 

. Big Star- Live & Third/Sister Lovers 
. Jollyboys - Beer Joint and Tailoring 
. Bad Religion - Generator 

. Various Artists - Something’s Gone 


Wrong Again: The Buzzcocks Cov- 
ers Compilation 


. Eden - Gateway to the Mysteries 
. Happy Flowers - Peel Session 7-inch 
. Tiny Lights - Stop the Sun, I Want to 


Go Home 


. Buffalo Tom - Let Me Come Over 
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WTUL's 22nd Annual 
Rock-On Survival Marathon 


Saturday, April 4 
Joe Cool Davis 


Peabody 
Walter “Wolfman” Washington 
The Phantoms 
Marva Wright 
Tribe Nunzio 
Bluerunners 


On the Quad... 


Sunday, April 5 
Union Station 


The Clement Brothers 


Percussion Inc. 
The Swingin’ Haymakers 
The Shephard Band 
Cowboy Mouth 


Dash Rip Rock 


Club Shows (schedule subject to change)... 


Monday, April 6 
Marathon ‘TUL Box 


Lush 
Poster Children 
At Tipitina’s 
10:30 p.m. 


Tuesday, April 7 
Mystery Music Night 
Yo La Tengo 
At the Howlin' Wolf 
(828 South Peters) 
10 p.m., $4 cover 


On the Air... 


Thursday, April 9 
Dance Night 
Featuring WTUL DJ's, 
giveaways and drink specials 
At Avalon, time TBA 


Saturday April 11 
Alternative Night 
The Leaving Trains 
with Nipples of Isis 
At the R.C. Bridge Lounge 
11 p.m., $5 cover 


Three DJ's will be running Marathon shifts of 24 hours apiece, from Friday through Monday, noon to noon. 
Call up the WTUL request line (865-5885) and make your pledge! 


(from previous page) 

Well, maybe I should mention that this 
is one of those fund-raising things, but don’t 
let that turn you off. This isn’t like some 
other bogus money-raising events like 
Michael Hebert’s furniture blow-out, fea- 
turing guys in Gorilla suits jumping on little 
trampolines, throwing out furniture dollars 
with Michael’s face on the front and good 
for amazing discounts on endtables. We 
really do need the money, and it's not as 
though we spend much other time trying to 
get it from anyone! Besides, Marathon is 
pure FUN! This is a really cool cause, so it 


stands to reason we’d have a cool fund- 
raiser. 

In addition to the Quad, we also have 
three DJs taking on 24-hour “Marathon” 
shifts playing pledged requests. It's sort of 
like being a whore for the weekend—we will 
play almost anything. Fora pittance you can 
hear your favorite song (or you could force 
everyone to hear the absolute worst song you 
can think of) played on the radio, and the DJ 
will read your name along with a special 
thank you. If you really want to have some 
programming power, we’ll play an album 
side or an entire album. Last year one DJ, 
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actually Les, the guy in the picture, walked 
across the quad in his underwear just to 
accomodate a special pledge. We’ll do just 
about anything to keep our non-commercial, 
student-run station on the air. We only do 
this once a year, so you don’t want to miss it. 
You may want to show up just to watch all 
the stressed-out DJs running like maniacs, 
trying to keep things under control, while 
experiencing major sleep deprivation and 
coffee-jitters. Also, don’t forget our great 
club nights this year. 
By the way, did I mention the beer? 
-James Levick 
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The Bluerunners 


From Lafayette, Louisiana, The 
Bluerunners are a band that definitely knows 
how to jam. These guys have an upbeat 
zydeco/cajun sound that makes use of tradi- 
tional rock instruments as well as an accor- 
dion and a washboard. Having released a 
self-titled album on Island Records in 1991, 
The Bluerunners are one of the few bands at 
this year’s Marathon who maintain major 
label status. 

Made up of guitarist Mark Meaux, bass- 
ist Rob Savoy, percussionist John Maloney, 
and drummer/accordion player Steven 
Leblanc, The Bluerunners create intricate 
rhythms that exemplify their zydeco influ- 
ences well. Each member of the band con- 
tributes to the vocals, and numerous auxil- 
iary musicians took part in performing the 
music on the album. Headlining the Mara- 
thon festivities on Saturday, April 4, The 
Bluerunners promise to be one of the most 
entertaining and original bands performing. 

-Kevin M. Logue 


FILE PHOTO 
The Phantoms will appear on the University Center Quad on Saturday afternoon. 
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The Phantoms 


Critically acclaimed as a hybrid of the 
Ramones and the Rolling Stones, The Phan- 
toms are one of the most enjoyed acts on the 
New Orleans club scene. Self-described as 
a “decidedly Southern fusion of hard rock, 
psychedelia and punk attitude,” this band 
has been turning heads with its hectic live 
shows and rebellious inclinations. With Pat 
“Kaliga” Catania and Marc St. James on 
guitar, LJ. Rox on bass, Greg Terry on 
drums, and lead-singer Rik Slave belting out 
the vocals, The Phantoms are a tightly wound 
band made up of Southern rock veterans. 
Their debut EP, More Drunken Buffoonery, 
was released on the Baton Rouge-based 
Martini Records in 1989, and The Phantoms 
have been making waves ever since. 


Poe ey 
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Marva Wright 


If you’re in the mood to hear the blues, 
Marva Wright is the lady to listen to. Marva 
is a diverse and talented female vocalist 
whose name is well known among natives of 
New Orleans. Born and raised in the Cres- 
cent City, she has her roots in Gospel music 
and has performed with the St. John Baptist 
Youth Choir, The Geraldine Wright Chris- 
tian Four Gospel Singers, Samuel Berfect 
and the Dimensions of Faith, and other well- 
renowned choirs. A regular at the New 
Orleans Jazz and Heritage Festival, Marva 
has a fine reputation for delivering moving 
performances. In the past, she has appeared 
with Fats Domino, Koko Taylor, Lou Rawls, 
Aaron Neville, Harry Connick, Jr. and Jimmy 
Page. The ability to complement such a 
wide variety of artists is commendable in 
itself, not to mention her outstanding career 
as aconcert headliner. Marva Wright cut her 
first album, Heartbreakin’ Woman, with 
Tipitina’s Records in June 1990, and the 
release was proclaimed “Blues Album of the 
Year” by the Louisiana Music Critic’s Asso- 
ciation. Having played many locations in 
countries abroad (Italy, Sweden, Germany, 
France and Belgium), Marva is now concen- 
trating on local performances at the Hilton 
Hotel, Tipitina’s, Storyville, and Muddy 
Water’s. WTUL is proud to have one of the 
reigning queens of New Orleans blues on 
hand for this year’s Marathon. 


-Kevin M. Logue 
Peabody 


So you've heard them before. What's 
important is that Peabody means good local 
music playing live on the quad. While a 
comparison with 10,000 Maniacs is hard to 
avoid (a comparison which the band does 
not, incidentally, favor), this band by all 
means has merit on its own and can certainly 
stand up with the rest of the day's acts. With 
powerful female vocals up front and talented 
harmonious instrumentation supporting, 
Peabody is ideal for a day in the sun. 


> e¥AcelAT 


Saturday Afternoon 
on the U.C. Quad 
* Joe Cool Davis 
¢ Peabody 


¢ Walter "Wolfman" 
Washington 


¢ The Phantoms 


¢ Marva Wright 
¢ Tribe Nunzio 


¢ The Bluerunners 


Quad shows start at noon. 
Band order subject to change. 


FILE PHOTO 
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Percussion Incorporated 
These guys do some very fun and pretty 
traditional African drumming, which they 
combine with a variety of other styles such 
as reggae, r&b, and rap. They play every 
weekend in Congo Square (in Armstrong 
Park), teaching the fine art of percussion to 
all interested attendees, children and adult 
alike. Formed in 1985, the band is a Jazzfest 
favorite and are concerned with preserving 
the African cultural heritage which is deeply 
imbedded in Congo Square, which was the 
only place in New Orleans where black 
slaves could publicly gather to perform their 
drumming and dancing. We have Congo 
Square to thank for the influences which 
have made jazz and rock possible, because it 
was also one of the only places in the country 
where blacks were allowed to congregate 
and play their music which has been so 
important in the formation of today’s popu- 
lar music. 
-James Levick 


The Swingin’ Haymakers 
Relatively new on the New Orleans 
music scene, The Swingin’ Haymakers are 
developing a steady local following. Coun- 
try and western sounds being their specialty, 
this band has been moving audiences at local 
clubs around town since its birth in 1991. 
Vocalist Kim Roberts-Davis, bassist Red 
DeVecca, drummer Ben Sandmel and steel 
guitarist Harold Cavalerro comprise the core 
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of this outfit, while some people may recog- 
nize lead guitarist Bill Davis from Dash Rip 
Rock. Having secured a slot in this year’s 
New Orleans Jazz and Heritage Festival, 
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The Swingin’ Haymakers are making a name 
for themselves quickly in the Crescent City. 
They have released a four-song demo con- 
sisting of country favorites and have had 
previous experience playing at Marathon. 
Last year, The Swingin’ Haymakers made a 
generous contribution to the musical diver- 
sity of the event and this year should be no 
exception. 

-Kevin M. Logue 
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Dash Rip Rock's current line-up features (I-r) Ned "Hoaky" Hickle, Chris Luckette, and Bill Davis. 


Dash Rip Rock to highlight Sunday quad shows 


George Jones on acid/Hank Williams 
on crack. This self-proclaimed moniker 
suits Dash well and provides a vivid descrip- 
tion of their unorthodox style. These local 
rockers have established a reputation for 
hectic live shows evoking punk rock energy 
and mosh pits while still remaining faithful 
to the compositional sensibilities of country. 
One of the most popular “bar bands” from 
New Orleans, Dash represents a dizzying 
merger of thrash attitude and Southern whis- 
key-drinkin’ ethics, creating a sound that 
breaks the barriers of genre. A brief history: 
The band started in 1984 in Baton Rouge, 
originally having more of arockabilly sound 
than nowadays. Their music gradually be- 
gan to incorporate higher tempos and more 
aggressive tendencies as popularity around 
the South became a realization. A mixture of 
“Hee Haw” and the “Decline of Western 
Civilization,” Dash was featured on MTV’s 
“The Cutting Edge” in 1985. Releasing their 
first album on Atlanta’s 688 Records, Dash 
received critical acclaim from popular maga- 


zines such as Billboard, Rockpool, CMJ, 
and The Gavin Report. The band toured 
extensively before releasing its second al- 
bum, Ace of Clubs, on Mammoth Records in 
1989. Dash’s third release, Not Of This 
World, came out in 1990 and has received 
much airplay on both college and album 
rock stations alike. Dash has been frequent- 
ing the New Orleans Jazz and Heritage Fes- 
tival for the past few years and play regular 
gigs at Tipitina’s and Jimmy’s. Vocalist/ 
bassist Hoaky Hickel, guitarist Bill Davis, 
and drummer Chris Luckette recently re- 
leased a live album entitled Boiled Alive! 
which features such Dash classics as “Rich 
Little Bitch,” “Big Daddy Like Whisky,” 
and Helen Reddy’s “Delta Dawn." Headlin- 
ing our Marathon festivities on Sunday April 
5, Dash Rip Rock continues to plant its foot 
in the faces of all disbelievers and blaze a 
trail of divergence from stereotypical New 
Orleans music formats. 

-Kevin M. Logue 


FILE PHOTO 


Sunday Afternoon 
on the U.C. Quad 


¢ Union Station 
¢ The Clement Brothers 
¢ Percussion, Inc. 


¢ The Swingin' Haymakers 
¢ The Shephard Band 
* Cowboy Mouth 
¢ Dash Rip Rock 


Quad shows start at noon. 
Band order subject to change. 
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Marathon at the Clubs 


_In addition to the festivities out on 
the quad, Marathon includes several excit- 
ing WTUL-sponsored club shows around 
town. We are not simply hyping these 
shows because the proceeds keep our head 
above water for another year. True, Mara- 
thon is a fundraiser for WTUL, but this 
year’s line-up of live club performances is 
impressive regardless. 


Lush and The Poster Children 

On Monday, April 6 Lush will be 
playing their jangly, ethereal, pop- 
psychedelia for our Marathon ‘TUL box at 
‘Tipitina’s. Lush’s scintillatingly high- 
pitched vocals and sweet instrumental 
melodies create a certain tension with their 
very personal and sometimes bitter lyrics 
(they even have a song called “Bitter’’). 
' Special guests, The Poster Children will open up. This line-up is 
effective since the Poster Children also maintain the swirly, other- 
worldly quality of Lush but have a somewhat harsher sound. This 
show will be quite intense, especially at Tip’s where you will be 
able to see the band easily, unlike those massive venues at UNO 
Lakefront Arena or Municipal Auditorium. You really cannot miss 
this performance. 


Yo La Tengo 

On Tuesday, April 7 at the Howlin’ Wolf on 828 South Peters, 
college radio favorite Yo La Tengo will take the stage. This show 
is but another addition to WTUL’s great week of exciting club 
performances. In case you have not been enlightened yet, these 
guys (gender neutral, of course) play impressive guitar-based 
college rock with original vocal melodies and some slightly erratic 
moments. They are now a trio, but this change in personel has not 
affected the quality of their sound. James Hall will open this show, 
who are another must-see. 


-Th : 

On Wednesday, April 8 atthe R.C. Bridge Lounge, WTUL will 
present a sampling of New Orleans’ best alternative music. 
Woodenhorse, Buck-O and Burn Version are scheduled to play, 
and these performances will highlight the most unique progressive 
sounds the crescent city has to offer. 


For all you dancing fools (or even dancing queens, like in the 
Abba song) Avalon is the place to be on Thursday April 9. 
Featuring music played by WTUL “celebrity” DJs, this will be a 
night full of great dance favorites, all-night music giveaways, and 
drink specials. Support WTUL...Dance your ass off. 


The Leaving Trains and Nipples of Isis 

SST recording artists, The Leaving Trains, will be playing at 
the R.C. Bridge Lounge on Saturday April 11. If you have not seen © 
this band yet, you are seriously missing out. Heavily influenced by 
the New York Dolls, The Leaving Trains play loud and sloppy rock 
the way it should be done-in drag!!! Well, guitarist/vocalist Falling 
James performs in drag. These guys claim to be PF (Politically © 
F***ed-up) and prove it with songs like “F*** You God.” Their 
December performance at Muddy Water’s was incredible, and this 
show promises to be even better. The Leaving Trains have a stage 
performance that is quite shocking, especially if they still do their 
big surprise number at the end of the set. Although we are dying to 
tell you what it is, no one wants to give away the surprise. You will 
just have to see for yourself. In addition to the headliner, Nipples 
of Isis are opening. They sound like Jazz-Grunge and are possibly 
the best local band currently playing the New Orleans club scene. 
Although both these bands are a bit eccentric, they are also great 
musicians. So come out and enjoy the show. 

-James Levick 
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If you’ ve heard any Bad Religion in the 
ast, this album is no letdown. Bad Religion, 
ut of California on the Epitaph label (shared 
ith other greats like Down By Law), 
continues its course of melodic hardcore splendor with the release 
of Generator. Previous releases including Out of Control and 
Suffer set a high standard for these folks to continually live up to. 
However, Generator boasts no less than exquisite songwriting on 
such cuts as “Tomorrow,” “Atomic Garden,” and “Only Entertain- 
ment.” On this release, Bad Religion sound a lot like they have in 


the past, with very PC (that’s politically correct) lyrics. What can 
Isay? I enjoy it. 


-Kerry Chausmer 


First, a warning 
-should be issued to 
hose prospective lis- 

: ' teners with back prob- 
jemé. pacemakers, or malig children. Stay away from this LP! 
Dope, Guns N’ Fucking in the Streets is an intense compilation of 
grunge and noise that could easily cause heart failure. Completely 
fitting the mindset of Amphetamine Reptile Records, this compila- 
tion features contributions from some of the sickest (and most 
earthshaking) bands working today. From AmRep, Lubricated 
Goat, Helmet, The Crows, Boss Hog, Vertigo, Casus Belli, Ham- 
merhead, Cosmic Psychos, and Fetish 69 are represented. Helmet’s 
“Impressionable” is much thrashier than their other work and is a 
definite sign of their willingness to experiment with new sounds. 
Hammerhead’s instrumental “Gremlin Stomp” boasts a throbbing 
bass line and thunderous drum rolls that go down so roughly a 
chaser is almost required. This compilation also features bands not 
on AmRep including the Melvins, Dwarves, Unsane, Jesus Lizard, 
and Jonestown. The Dwarves’ “Lesbian Nun” is, of course, short, 
fast and very obscene. “Broke” from Unsane is by far the noisiest 
cut on the album with indecipherably distorted vocals. Neverthe- 
less, the three stand-out tracks on the album are “Euthanasia” from 
the Melvins, “Deep Scar Man” from Fetish 69, and “Impression- 
able” from Helmet. The Melvins are simply too intense for words, 
and “Euthanasia” gives new meaning to the term “torturous” as its 


sponte ge: 
“Home of Rock 'n Bowl” 


)) 


4133 S. Carrollton Ave. 
New Orleans, LA 70119 


John Blancher 


(504) 482-3133 
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mid-tempo grunge assault pounds through the skull. “Deep Scar 
Man” blends grinding metal guitar chops with gruff vocals to create 
a driving Tad-esque sound that cannot be ignored. Dope, Guns... 
is acompilation that deserves airplay on every “college alternative” 
radio station in the country. In my opinion, stations that do not play 
the type of music samplings Dope, Guns N’ Fucking in the Streets 
has to offer have absolutely no business calling themselves “alter- 
native” in the first place. : 

-Kevin M. Logue 


Superchunk are a band without a lot of 
things. They are a punk band without the 
redundancy, a grunge band without the 
attitude and a college band without the 
education. They have managed to strip alternative music down to 
its grass roots and just play it. 

Just because Superchunk draw their sound from certain obvi- 
ous sources does not mean that it is a rehashed one. With their 
chunky mix of distortion and melody and Mac’s (Superchunk’s 
lead singer and reigning cool guy) good old fashioned white boy 
soul lyrics, the band has managed to churn out one of the most 
original and distinctive sounds in quite some time. 

The new album, entitled No Pocky For Kitty, is a follow up to 
their kick in the ass, self-titled first album which came out in the fall 
of 1990. Since then Superchunk have been a busy bunch. They 
have logged in an untold number of months on the road, released 
three singles, and put out stuff on their own label, Merge Records, 
which supports up and coming bands in the North Carolina area, 
Superchunk’s home base. Between all of that and recording the 
new album, these guys have not stopped. Such a hectic schedule 
would tend to take it’s toll on mere mortal bands but not 
Super(natural)chunk. The new album is the product of a band that 
has matured and improved. Their sound is tighter and their songs 
are more rockin’ than ever. They recently graced the pages of Spin 
magazine being touted as a band to keep your eye on in the coming 
months. Spin’s right, these guys mean business. Nevermind 
Nirvana, here’s Superchunk. 


-Matt Hanks 


736 Dante Street 
New Orleans 
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THE WTUL AIRSTAFF: 


Senthil "Happy" Alagarsamy, Emily Albright, Jonathan Alyn, 
Jessica Anderson, Sabine Aronowsky, Paul Babcock, Scott Alan 
Barron, Daniel Barton , Steven D. Bass, John Beard, Jamie Berger, 
Lenny Bertrand, Mike Bileca, Marie Bigham, David Blankenship, 
John Bordeaux, Jeff Bromberger, William W. Bryan III, Nicki 
Bunting, Wil Carroll ,Larry Chadwick, Ross Chapman, Kerry 
Chausmer, Fatima Chee-Mooke, Bradley Cohen , Joe Collins, 
Brandon Cowart, Christopher Davis, Chris Davis, Anthony 
Delrosario, Dan Dickinson, Alicia Diez, Mark Dlutowski, Alden 
Doyle, Ron Engel, Ardis Eschenberg, Elizabeth Fishkin, David 
Foldy, Jason Fondren, Gina Forsyth, David Foster, Herb Friedman, 
St. John Frizell, Shelley Gelber, George Michael Gibbs, Jawaria 
Gilani, Kelly Gilmore, Richard Glassman, J.C. Glenn, Kate 
Foldfeder, Pierre Gremillion, Andrew Hadley, Matt Hanks, Brian 
Hart, James Hartman, Dan Hawkins, Michelle Healy, Marc 
Holcomb, Eugene Hopstetter, Aimee Howard, Willis Hadley Hoyt 
IV, Brian M. Hughes, Andree Jacques, Chris Jensen, Jacquie 
Juceam, Jen Kain, William Keleher, Sarah W. Kelly, Jason Klein, 
Joseph Kubon, Darryl Landry, Jennifer Larson, James Lee, Federico 
Letora, James Levick, Scott Levine, Kevin M. Logue, Lawrence 
Maness, John Varaist, Russell Marcoullier, Lawrence Marino, 
Larry Marino, Michelle Marse, Marjorie A. Maurice, Mark Meister, 
Robert Mercurio, Michelle Merrigan, Allison Migliore, Jerome 
Mitchell, Eduardo Molina, Mark Mondray, Ben Mumphrey, Noelle 
Netherland, Paula Ouder, Doug Owens, Julie Paul, Nida Paulson , 
Jamal Payne, Scott Perry, Eleni Polopolis, Stacy Pslenika, Traci 
Rachal, Philip Radecker, Badak Rastgoufard, Mark Rosenberg, 
Shepard Samuels, David Sanford, Stefan Schoellmann, Meg 
Scholand, Krista Schwarting, Matthew Scott, Michael Sheehan, 
David Sims, Ben Skillman, Scott Smith, Vance A. Smith, Scott 
Smith, Leslie Snadowsky, Heather Spahr, Chris Splann, Patrick 
Sprowls, Erin Stanfil, Michael J. Stasio, Daniel Stein, Jeff Straesser, 
David Straite, Eric Strauss, Amanda Strucko, Lester Sullivan, 
Raleigh Susskind, Carol Swedlow, Elliot Taub, Dean Teffer, Derek 
Toten, Anitha Tummala, Mary Watkins, Carr Wilkerson, Todd 
Wilkinson, Teddy Winstead, Kim Wolf, Mark Woodman, Lionel 
Zachary, Dan Zaffuto, Rebecca Ziskind 


WTUL's Marathon DJ's: 


Kerry Chausmer 
"Happy" Alagarsamy 
Dean Teffer 
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Sees YOU'VE TRIED THE REST. . . 
_ 


Sobel’z 


WE USE AND RECOMMEND 


PAUL MITCHELL * 


SALON HAIRCARE PRODUCTS 


HAIR SALON 


Haircut ° Coloring ° Perm 


HOURS: 
Tuesday: 9:00-5:30 
Wednesday & Thursday: 10:00-6:00 
Friday: 9:00-5:00, Saturday: 9:00-3:00 


7321 FRERET ST. ° 861-7111 ° 861-7321 ° 
LOCATED TWO BLOCKS FROM CAMPUS 


OPP OO SHOE ROSES HOE HSE OTHE HES EHS EE SEHHESEHOH SHES HSEOHHEHEHEHHH EH HTOSH ESOT HHT ES HH EHSTSESSSHSHSHSHSHSH OSH ESSE 


3151 CALHOUN STREET MONDAY THRU SATURDAY 
861-0906 11 A.M. TO 10 P.M. 
RESTAURANT SUNDAY 11 A.M. TO 8 P.M. 


“High Quality Meat and Glowing Charcoal 
Make the Difference” 
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An Opinion: 


The Extremes of Jazz 


There is no middle ground. Both extremes are “in” now, but 
if you are caught in the middle, things may appear somewhat bleak. 
It is too late to retreat to one of the extremes, and by the time the 
other is reached, the middle ground may be the place to be. What 
does all this mean? Are we talking about sounds and styles of 
music? Ofcourse not. The variety of sounds that are called Jazz are 
what enable it to reach a broad audience. So what are we talking 
about? Ina word, age. It seems that in the press and on the airwaves 
there is a large emphasis placed on the young lions, a new genera- 
tion of jazz musicians that are taking the world by storm. They are 
bold, unafraid to take chances, playing the music that makes them 
happy rather than conforming to what may be popular or what might 
sell (and in so doing, they are popular and are selling). Nearly a 
decade ago, a young brash trumpeter named Wynton Marsalis led 
the way, playing music that someone at his age was seldom 
recognized for. He was, and is, outspoken about the music, its 
direction and its future. And following in his footsteps came a large 
group of musicians, who we have embraced as the future of jazz: 
Marcus Roberts, Christopher Hollyday, Roy Hargrove, Walter 
Blanding, Jr. and the rest of the Tough Young Tenors, Mark 
Whitfield, Gonzalo Rubalcaba and many, many more. 

At the other extreme, we have the golden men of jazz, a group 
that has been around for generations, the pioneers now enjoying the 
twilight of their careers. These folks are not sitting around on their 
heels waiting for the youngsters to take over. No way. They are 
enjoying a resurgence in popularity of jazz and are playing to 
packed houses wherever they go. Lionel Hampton, Milt Jackson, 
Diz, Ella, Joe Henderson, Illinois Jacquet and others are not ready 
to retire just yet. Their careers are in full swing (no pun intended), 
and it is a joy to see some of them finally get recognized for a 
lifetime of achievement. Both the media and the listener adore this 
generation. We grew up with the sounds of these pioneers, charting 
their progress and changes and loving it. They can do no wrong. 


To Know What's Going On 
GET OFF 


*Music reviews 

*Entertainment features 
*Club, Theater, Gallery, etc. 
*Free, Free, free* 


*Look for copies at hotels, nightclubs, 


Gray Line's Jazz Fest Express. 
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There is, however, a group of musicians that have been 
overlooked. Many of them are not unfamiliar to us, but because 
they are not “young” or “old” they are not novelties. We hear them 
and think “That’s nice, but check out this kid,” or “Listen to what 
Diz is doing.” The fortysomething generation is being overshad- 
owed and they shouldn’t be. Who am I referring to? Any John 
Hicks fans out there or people who are really hip to Gene Harris? 
Stand up and be counted! These two come to mind quickly as 
examples of musicians putting out great releases again and again, 
employing fine musicians to accompany them, and being almost 
completely overlooked by jazz fans (being a resident of Boise, 
Idaho rather than New York or L.A. probably does not help Gene’s 
notoriety). And there are others, plenty of others. Why is this? The 
music did suffer a drop in popularity for a while, and this is when 
this middle generation was cutting their chops. The legends had 
already established themselves in the heyday of jazz, while the 
young upstarts had not even been born. This middle generation 
deserves another listen. A good close listen. You can hear the 
influences on their playing from the golden generation, and youcan 
hear their influences on the younger players as well. Their talents 
are worthy of our attention. 

The golden men will not always be there. In fact, they will be 
gone faster than any of us will wish. Of late, two greats have passed 
(Stan Getz and Miles). Stan Getz is experiencing a resurgence of 
popularity, too late to be enjoyed. “Serenity” on the Verve label 
won a Grammy this year, and one of his last recordings, “People 
Time,” a double release with Kenny Barron also on Verve, is 
climbing up the radio charts. The musicians are gone, but the myths 
that are Stan and Miles have only begun to grow. I would hate to 
see this middle generation step up into the myth category without 
ever being recognized for their earthly contributions 

-Todd Wilkinson 
Jazz Director 


New Orleans #1 Music 
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At PJ’s, we select our own 
.beans, roast them ourselves, 
grind and brew them freshly 
to bring out their distinctive 
flavor and aroma. All to serve 
you a perfect cup of coffee 


MODERN 
MUSIC 


RARE eek: 
COLLECTABLES 


in a perfectly relaxed atmos- 
phere. Come taste the differ- 
ence.—P)J’s. Where coffee is 
an art, not an afterthought. 


735 OCTAVIA 
NEW ORLEANS 
LOUISIANA 
Log & Ls 


PJ's Specialty Coffees and Teas 
by the cup or by the pound 


Coffee of the Month: 
Kenyan AA 


=] 7713Maple 5432 Magazine 


897-9030 


CB's el Pisse 4 2 ses.‘ 's 
CASSETTES * VIDEOS 
POSTERS *PERIODICALS 


Tulane Campus 


20% OFF WITH STUDENT I.D. 


OFFER EXPIRES IN ‘NINETY DAYS 


ve 
HAIR SALON Suite 209 
UPTOWN SQUARE (504) 866-0202 
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COMPACT 
DISC EXCHANGE 


We Buy, Sell. '@ Trade 
Used C Ds ‘& Cassette: 


MUSHROOM +) a 


18 FADIATORS 


255 eee “sare. 19.GRATEFLIL DEAD ~ 
2a, ig alerers Sera! ar apn 


co -"QUAYNES boeed* Looe eur me GIT FREE MOVIE RENT, 


6. CowBoY JUNKIES 
¢Rottws BAND DB LAN E TAPES (0 E FULL PRICE 
8.CONCRETE BLONDE Come ; & V OVENTAL ‘sé y 


Meee |PEF OUR UE ‘A\)0) 
- STUFF 


I. UGLY Kip Sok 
> Ge" 


IL. QUEEN CLASSICS 45h) foxtz, 
IS<PZL 

Kl. ENYA i 2s 
15. UA 


16.ZCE-T 
1% NIRVANA SOx SE SEE Fie: MOVIES : MORE Satan rok SALES 


DAILY DRINK SPECIALS 
MONDA Y: 
Yankee Night 
Rolling Rock $1.25 - Starts 8 pm 
TUESDAY: 
75¢ Drafts & $3.00 pitchers 9 pm-'til 
WEDNESDAY: 


Ladies night: 8pm to 12 am 
Le Bon Temps Roule id litcad Giiate'Wee; offiers 18 peice 


Laundromat 


4800 Magazine Bide that ene ae 


Open 7 am to 10 pm FRIDAT: 


Free Oysters 7 m to 10 pm 
HAPPYHOUR 75¢ Draft 5 pm to 8 pm 


7¢ Drafts SATURDA Y: 
Monday Thursday: $175 Domestic Longnecks - 8 pm - ‘til 
4 pm to 7 pm oe Pata, 
: lo Marys Il am to 5 pm 
VISA/MC 75¢ Drafts & $8.00 Pitchers 7 pm -til 
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LSAT ¢ GMAT ¢ GRE ¢ MCAT 


Now YOU HAVE 
A CHOICE. 


THERE’S A NEW WAY TO PREPARE 
FOR GRADUATE SCHOOL. 


TEST PREPARATION 
APPLICATION ASSISTANCE 


Small Classes * Individual Attention 
Call Us Today For Your Free Diagnostic Test. 


[fF Sree 


EDUCATIONAL GROUP 


CALL OUR NEW ORLEANS 
CENTER AT 861-1700 
150 LOCATIONS NATIONWIDE 


WE’LL MAKE SURE 
YOU MAKE IT. 


WTUL Programming Schedule 


Progressive 


4 p.m. 


6 p.m. 30 p. 
8 j 7 p.m 
ee en 
Reggae World Music Techno New Music or SArnEY 
Classics 
11 p.m. 11 p.m 
. : cae ea ia 
'TULBox Progressive Hartcort 
2 a.m. 2am 


WTUL 91.5FM 

Room 19, Basement Level 
Tulane University Center 
New Orleans, LA 70118 
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